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The following discussions of the judgments are presented as unofficial opinions by members of the 
Juries especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


CLASSs"B-IV" PROJET: 
““\ MARIONETTE THEATRE 

The program for this projet was a very interesting one and brought out some very good solutions, 
but in spite of this fact it is noteworthy how few of the several hundred projets submitted, really seemed 
to express the fundamental character of the problem. 

It was the consensus of opinion of the Jury that as the problem in plan was so simple, the weight of 
judgment should be placed on the character of the elevations. This character should have been distinctly 
one which would appeal to children, and by a certain playfulness, attract them to the performances going 
on within the building. The building being placed in a residence district had some weight with the Jury, but 
was not considered over important. 

Many of the projets seemed to overlook the fact that the building should be small in scale, and gave 
the impression of large theatres both in plan and elevation. The introduction of a balcony, for example, 
was out of scale. The best plans were very simple in arrangement with all the requirements grouped on 
one floor. The introduction of stairways seemed unnecessary and unwise. The only real question seemed 
to be the disposition of the boxes, which in the opinion of the Jury were better placed immediately in front 
of the proscenium since the puppets were only one foot in height, making the position near the stage the 
best from which to view the performance. 

Mr. Rheaume’s projet received especially favorable mention. His solution was the only one to realize 
that the theatre could be an open air one, without violating the requirements of the program. 

Mr. Flanagan’s projet was especially well presented, and although it distinctly had the desired playful 
character, his building would most certainly fit into a residential section. _ 

Mr. Heller’s projet was one of the best of those submitted both from point of view of general character 
and of the simplicity and straightforwardness of his plan. an 

Mr. Schlenke’s projet was criticized by some members of the Jury as being too sophisticated, but 
both for the simplicity of his plan and the way his whole projet hangs together, I think it worthy of special 
mention. His adaptation of the Pompeian style showed a very pleasing use of color. 

As usual there were a large number of projets presented in the so-called modern style, but most of them 
missed the character in scale and especially lacked the quality referred to above which would arouse the 
childish imagination. Henry Ives Coss, Jr., New York, N. Y. 
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CLASS “A & B’ ARCHAEOLOGY V PROJET 
‘A’ MONUMENTAL FIREPLACE OF THE FLEMISH RENAISSANCE 

By a most unusual coincidence, the two outstanding drawings of this projet were obviously inspired 
by the same plate, although they originated from widely separated sources. Of the two, that of Williams of 
the University of Virginia compels our admiration as one of the most beautiful drawings seen in many 
weeks. The composition is superb, with a frame of details in line drawing. The perspective includes so 
much of the room as to convey a real sense of the scale and function of the fireplace. The drawing owes an 
obvious debt to Nash, the great lithographer, and might even be said to surpass him in rendering the 
atmosphere of a tall and dignified room. 

The work of Stevens of the University of Pennsylvania is an equally able piece of draughtsmanship 
done in Conte crayon, but fails, where the other succeeded, in giving any clue as to scale or in integrating 
the fireplace into the general design of the room it adorns. L. Bancert LaFarce, New York, N. Y. 


INTERIOR DESIGN V 
“a LOUNGE IN A WOMEN’S CLUB” 

A lounge in a women’s club should function primarily as a quiet and dignified retreat for the relaxation 
of individual members or groups. It should not be used as a passage to other rooms or as a mere waiting 
roum. 

Therefore, the Jury particularly sought out solutions in which thought had been given to the shape of 
the room, its relation to windows and fireplace, and especially to the disposition of the furniture. Any 
problem was noteworthy if the furniture had been arranged in small intimate circles to facilitate conver- 
sation or gossip around the fireplace, or in front of the windows so as to catch a glimpse of the view, or 
perhaps in a more remote corner for quiet and privacy. The platform at the end opposite the entrance was 
sometimes put to admirable use as a stage for a piano. 

In such is the excellence of the problem of Feldman, unafhliated, as all these elements prevail. His 
window charmingly invites the eye out and floods the room with light. It is quite possible for at least nine 
groups to sit quietly without disturbing each other. 

The Jury’s secondary consideration was the search for character or atmosphere befitting a modern 
women’s club. Admittedly, this is a most intangible element to create or describe, and but few problems 
showed any quality of this kind. In fact, while searching for a keynote, a student might well have first 
consulted a copy of “Vogue.” His next concern should have been to create a setting—harmonious, restful, 
smart, cheerful; the appropriate setting for the most successful of modern designs, woman’s dress. 

Sherwood of Carnegie Institute of Technology achieves the spirit of this. His elements, fenestration, 
curtains, sofas, and chairs are each unobtrusive, neutral, almost banal. But he throws them together with 
such simplicity and confines himself to such a restrained color scheme, that the most subtly dressed woman 
could not fail to be shown to her best advantage. Feldman’s projet likewise conveys this atmosphere in a 
design which stresses the horizontal by panelling his Japanese wood fiber paper with silver stripes—a most 
ingenious presentation. 

Thus, as in all problems of interior design, the paramount object was to arrange the furniture so as to 
make a livable ensemble; the next aim was to create atmosphere best suited to the use of the room, and not 
merely to produce a design which would obtrude by its cleverness alone, and spoil the harmony which should 
exist between a room and its occupants. L. Bancet LaFarce, New York, N. Y. 


FIFTH ANALYTIQUE 
“A COURT IN A RESIDENCE” 

The Jury was surprised at the general lack of character and study shown by the presented solutions of 
this problem, which was thought to be an excellent one for students of the Analytique grade. Very few 
expressed the great hall with its entrance and windows, or again courts which had any semblance of belong- 
ing to a collector of objects of art. Furthermore the opportunity of studying interesting antique fragments 
was generally overlooked. 

Mr. Reimer’s projet of John Huntington Polytechnic Institute was commended for the character of 
his court, clear drawing and composition of his sheet, as also for his plan and section that could be immedi- 
ately located and easily read. The drawing of Mr: Maiwald of the University of Texas was also placed 
because of the expression required in this program of the great hall and the simplicity of its solution. The 
problems of Messrs. Berry and Jimenez were very well studied and won the award on this score, although 
the Jury felt that they hardly expressed a court within a residence. 

It seems advisable at this time to caution the students and their patrons against the following practices 
which create the unfavorable reaction on the Jury, of unstudied and careless work: 

Illegible plans and sections. 

Weak and formless half plans. 

Failure to isolate plans and sections with the required half inch unrendered white border. 
Structurally impossible sections which in addition sometimes do not agree with the elevations. 
Insufficient indication of the intended solution in the preliminary sketch. 


R. Doutton Strotr, New York, N. Y. 


CLASS “B” V ESQUISSE-ESQUISSE 
“A MODERN DAY SCHOOL FOR BOYS” 
In judging the esquisse, the problem furnished by the sloping ground was felt to be of primary impor- 
tance. The Jury thought also that the plan should not only be simple and logical in the placing of the four 
buildings, but that the whole expression should have an unpretentious and country character.. 
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The Jury’s preference went to a fairly open composition with the slope clearly expressed—that is to 
say with the buildings arranged parallel to the contours or else disposed on a series of levels or terraces. 
Access by a road or roads to all the buildings was a point that the Jury considered important and one that 


was overlooked by many of the students. 


In general the quality of the esquisses was somewhat below what might have been expected, and it is 
to be regretted that the sloping character of the site stipulated in the program was almost universally 
ignored. Some well composed and well presented sketches took no account of the slope and one or two 
that were definitely good in presentation and composition were too monumental. 

Those that were given mentions, placed the administration building on the axes of approach, the 
classroom building and laboratories generally near each other, with the gymnasium closing the end or side 
of the campus, and beyond the gymnasium and off the campus, the playing fields, tennis courts, etc. 


Joun W. Ames, Jr., New York, N. Y. 


OFFICIAL NOTIFICATION OF AWARDS 


Judgment.of April 21, 1931 
DEPARTMENT OF ARCHITECTURE 
CLASS: “B? IV PROJET 
“A MARIONETTE THEATRE” 


In many European cities Marionette or Puppet 
Theatres have existed since the middle ages. The pup- 
pets or dolls are animated by means of strings from 
an upper platform or bridge by the puppetier and his 
assistants who are sometimes ventriloquists. Extrava- 
gant melodramas and comedies unfold themselves with 
real art, to the intense excitement of their young and 
even old audiences. 

A group of public spirited ladies deciding to bring 
this form of amusement within the reach of the child- 
dren of their city, have purchased a plot on an avenue 
facing the playground of a public park for the con- 
struction of a Marionette Theatre. The plot is 30 feet 
wide on the avenue by 100 feet deep and is in the 
middle of a block of four story residences. The resi- 
dences are set-back twenty feet from the sidewalk and 
the theatre must conform to the same. 

The requirements are as follows: 

1.) Small entrance vestibule with box office. 

2.) Lobby with coatroom and toilet facilities. 

3.) Auditorium seating 200 with four private 
boxes. 

4.) Stage 4’ 6” above auditorium floor with 
proscenium opening 2’ 6” by 6’ 0” with about 
seven feet headroom above the opening. The 
stage depth is to be 5’ 8” with a passageway 
of about three feet in the rear and six feet on 
either side. Puppets to be used on this stage 
are one foot in average height. 

5.) Two work rooms for repairing and scenery 
designing. 

Jury or Awarps: Theodore E. Blake, LeRoy P. 
Burnham, Henry Ives Cobb, Jr., Philip A. Cusachs, 
Frank C. Farley, John Mead Howells, W. B. G. Kirk, 
Fred R. Lear, E. J. Mathews, Samuel R. Moore, Ken- 
neth M. Murchison, George N. Pauly, Edward S. 
Pollock, Frank Roorda, Tony Sarg, Eldredge Snyder, 
Mr. Stone, R. D. Stott, D. Everett Waid, Leonard B. 
Wamnes, A. C. Weatherhead. 

NuMmBer OF DRAWINGS SUBMITTED: 381. 


AWARDS 
ATELIER ADAMS-NELSON: 
MENTION: H. Bergstrom, P. C. Breckenridge, H. 
Rodde. 
HALF MENTION: A. S. Tompkins, §. VanKirk, E. A. 
Young. 
NO AWARD: 4. 


ARMOUR INSTITUTE OF TECHNOLOGY: 

MENTION: G. W. McKenna, E. A. Prevar. 

HALF MENTION: J. A. Navaratil, R. A. Peterson, 
A. L. Simon, I. A. Sugarman, W. T. Vaughn, 
L. L. Zeleny. 

NO AWARD: 8. 

BEACON HILL SCHOOL OF DESIGN: 
NO AWARD: 3 
BROOKLYN AFFILIATE ATELIER: 

HALF MENTION: J. D. Kress. 

NO AWARD: 2. 

CARNEGIE INSTITUTE OF TECHNOLOGY: 

FIRST MENTION: J. A. Desmone, W. N. Manning, 
J. F. McGuire, R. S. Powell, W. Schlenke. 

MENTION: G. Adelman, F. G. Asmus, L. H. Dun- 
bar, F. Flaherty, A. W. Hall, H. A: Jandl, P. 
McV. Mitchell, M. Shapiro, D. Siegal, G. D. 
Williams. 

HALF MENTION: FE. J. Bocchicchio, S. C. Bond, 
H. W. Braun, J. W. Briggs, N. C. Davison, J. K. 
Fry, J. R. Knopf, N. S. Kohn, R. M. Law, E. 
Levinson, G. E. Northy, A. E. Oettinger, E. Z. 
Riester, C. C. Schade, L. M. Scott, J. G. Zeedick. 

NO AWARD: 8. 

HORS concours: J. F. Brennan, M. M. Levine, 
H. E. Mildren, W. J. McLaughlin, R. F. Pelton, 
P. F. Sparrow, A. T. Young. 

CATHOLIC UNIVERSITY OF AMERICA: 

HALF MENTION: A. E. Alexander, L. J. Conlon, 
©, J. Dorman, S: 2: Stathes: 

NO AWARD: 5. 

CHICAGO TECHNICAL COLLEGE: 

HALF MENTION: C, H. Selle, A. J. Weil. 

NO AWARD: 8. 

HoRS Concours: A. F. Wagner. 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
MENTION: W. J. Gabriel. 
HALF MENTION: R. W. Bloss, S. Diamond, G. F. 
Doleys, H. Halderman, O. A. Spieth, B. Stevens. 
NO AWARD: 3. 
CHARCOAL CLUB ATELIER: 

MENTION: A. S. Valench. 

Hors concours: J. L. Betlejeski, Jr. 
COLUMBIA UNIVERSITY: 

MENTION: W. C. Anderson, T. N. Ng, L. M. 
Patten, R. DelTorres, E. J. Whiting. 

HALF MENTION: D, Aldrich, J. S. Atkins, J. G. 
Breck, D. Chadwick, F. Delport, J. DeMarco, 
K. Laubshire, F. G. Lawrence, H. Niemann, 
Ree Vico Peck Gs.- Sutton;a se basmVV.atson, 
F, Wheeler. 

NO AWARD: 2. 

HORS concours: R. §. Bryant, A. Campanaro, 
G. Long. 
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COLUMBIA UNIVERSITY, EXTENSION ATELIER: 
MENTION: E. M. Johnson. 
NO AWARD: 3. 
Hors concours: E. D. Thomas. 
ATELIER ESCHWEILER: 

NO AWARD: 2. 
GEORGE WASHINGTON UNIVERSITY: 

NO AWARD: 3. 

HORS CoNcoURS: C. M. Himmelheber. 
GEORGIA SCHOOL OF TECHNOLOGY: 

HALF MENTION: M. D. Barnes, H. R. Blair, T. J. 
Biggs, G. C. Creighton, W. F. Kiley, B. W. 
Martin, C. A. Miller, H. W. Phillips, J. Walmy. 

NO AWARD: 9. 

Hors concours: W. K. Caler, R. W. Commins, 
el: Telalih 

ATELIER GOODMAN: 

NO AWARD: l. 

HORS CONCOURS: G. Nathan. 
ATELIER HIRONS: 

MENTION: M. Lucisano. 

HALF MENTION: F. A. Geibelt. 

NO AWARD: 2. 

JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 

MENTION: E, A. Campbell, D. I. Goldberg, A. W. 
Harris, Jr. H. A. Sharpe. 

HALF MENTION: J. Trhlik. 

NO AWARD: 3. 

HORS CONCOURS: R. Gibson. 

KANSAS STATE COLLEGE OF AGRIC. & APPL’D SC.:: 

HALF MENTION: R. U. Brooks, R. A. Schober, J. M. 
Turner. 

NO AWARD: 6. 

HORS Concours: E. S. Cooke, F. M. Root. 

ATELIER LICHT: 

MENTION: L. E. Sims, Jr. 

HALF MENTION: D. T. Langhorne. 

NO AWARD: I. 

ATELIER LOS ANGELES: 

NO AWARD: 4. 

MARYLAND INSTITUTE ATELIER: 

NO AWARD: 1. 

ATELIER MORGAN: 

FIRST MENTION: S. J. McBride. 

MENTION: P. J. Avitabile. 

HALF MENTION: C. E. Charbonneau. 

NO AWARD: 1. 

NEWARK ATELIER: 

NO AWARD: 3. 

NEW YORK ARCHITECTURAL CLUB: 

MENTION: H. B. Brinkerhoff. 

NO AWARD: 1. 

NEW YORK UNIVERSITY: 

FIRST MENTION PLACED: A. V. Rheaume. 

FIRST MENTION: S. Heller, O. B. Miller, A. A. 
Schiller. 

MENTION: C. H. Abbe, P. Cherici, A. A. Coppola, 
I. Ehrlich, J. R. Hellman, L. Larson, H. L. Le- 
Noir, A. Levy, C. L. Macchi, J. F. Meyer, F. 
Montana, S. Rosenblatt, L. Wells. 

HALF MENTION: R. E. Aarnio, C. Carlson, E. 
Castka, L. E. Denslow, R. S. Hertzberg, D. 
Levine, W. N. Leyh, F. Moscatiello, I. D. 
Tabachnic, A. Zamschnick. 

NO AWARD: 4. 

OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 

MENTION: C. Dunham, W. M. Robinson, P. W. 
Shaffer, M. Swatek. 

HALF MENTION: C. E. Bills. 

NO AWARD: 1. 

HORS ConcouRS: R. C. Davidson. 
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PENNSYLVANIA STATE COLLEGE: 
MENTION: H. R. Truesdale. 
HALF MENTION: P. Cohen, W. H. Lowry, M. E. 
McMahon, A. V. Rothermel, R. L. Wolf. 
NO AWARD: 7. 
HORS concours: J. S. Urban. 
ATELIER RECTAGON: 
HALF MENTION: R. J. Walter. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
MENTION: W. A. Tietz. 
HALF MENTION: W. J. Alexander, M. Coutier, H. 
T. Johnson, W. E. Krohn. 
NO AWARD: 4. 
ATELIER SKIDMORE-OWINGS: 
Hors concours: A. N. Balfour. 
ATELIER SMITH-ALBRIGHT: 
NO AWARD: 2. 
STATE COLLEGE OF WASHINGTON: 
HALF MENTION: H. P. Donnelly, M. P. Williams. 
NO AWARD: 4. 
Hors concours: C. B. Burkhart, A. S. Leeper. 
SYRACUSE UNIVERSITY: 
HALF MENTION: V. R. Knop. 
NO AWARD: 6. 
“T”? SQUARE CLUB OF PHILADELPHIA: 
MENTION: E. Goodman. 
HALF MENTION: S. H. Gardiner, H. E. Mooney, 
C. F. Wagner, J. B. G. Mitchell. 
NO AWARD: 3. 
ATELIER THIRTEEN: 
NO AWARD: 2. 
THUMB TACK CLUB OF DETROIT: 
HALF MENTION: C. E. Stoll. 
UNIVERSITY OF ILLINOIS: 
FIRST MENTION: J. L. Jones, P. J. Papadopulus. 
MENTION: W. Connell, L. W. Crawford, R. W. 
Duryee, P. M. Grennan, W. M. Horowitz, F. D. 
Kay, W. D. Marshall, B. E. Rine, H. C. Smith, 
K. R. Schwarz, E. J. Strougal, W. A. Walther. 
HALF MENTION: J. L. Allen, B. H. Balaban, R. J. 
Biondi, H. G. Codd, H. Erenberg, V. S. Etler, 
S. Evans, J. J. Fitzpatrick, T. J. Glaza, F. T. 
Hyland, A. S. Kolm, F. J. Lapasso, W. F. Mce- 
Vaugh, K. W. Mills, H. N. Parkhurst, S. T. 
Radenz, C. G. Rummel, H. P. Tideman, J. A. 
Wares. 
NO AWARD: 8. 
HORS concours: L. W. Anderson, A. Bley, C. M. 
Buck, H. S. Kruse, W. H. Kapple, L. J. Oman. 
UNIVERSITY OF MIAMI: 
MENTION: J. A. Harden. 
HALF MENTION: G. C. Nockolds, G. Weigand. 
NO AWARD: 3, 
UNIVERSITY OF NEBRASKA: 
NO AWARD: 4. 
UNIVERSITY OF NOTRE DAME: 
FIRST MENTION PLACED: P. Flanagan. 
MENTION: W. T. Cerri, J. W. Jauch, F. Kelly, P. 
J. Trolio, E. J. Wieczorek. 
HALF MENTION: L. Blommaert, J. H. Hinkel. 
NO AWARD: 4. 
UNIVERSITY OF OKLAHOMA: 
NO AWARD: 3. 
UNIVERSITY OF PENNSYLVANIA: 
FIRST MENTION: V. Boyd. 
MENTION: B. L. Barton, J. F. Cantwell, R. M. 
Chapin, J. D. Fridy, J. L. Hoban, A. S. Joseph, 
W. D. Miller, J. C. Moore, M. H. Patterson, 
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H. R. Roberts, H. E. Steinberg, F. P. Unger, O. 
Vanture, R. B. Wyatt, W. Yeager. 

HALF MENTION: J. L. Bates, J. T. Bell, M. D. 
Brod, P. D. Burroughs, F. W. Degenhardt, C. D. 
Fridy, L. K. Goldner, M. Hamnett, B. P. Har- 
den, J. W. Hoban, P. S. Kelly, D. M. Lehr, I. 
Michaelson, P. D. Morrill, E. S. Pentz, A. B. 
Pierce, S. Ratensky, E. B. Redman, T. V. Santor- 
sola, L. P. Smith, B. K. White. 

NO AWARD: 16. 

HORS concours: R. B. Fernbach, H. P. Fetzer, 
C. R. Long. 

UNIVERSITY OF SOUTHERN CALIFORNIA: . 

MENTION: J. F. Collins, M. L. Harnsberger, H. M. 
Hesse. 

HALF MENTION: R. F. Boyle, H. Burge, D. DiNoto. 
T. Goble, G. Leung, R. P. Stahler. 

NO AWARD: 4. 

UNIVERSITY OF VIRGINIA: 

MENTION: I. F. Lorentzen. 

UNIVERSITY OF WASHINGTON: 

MENTION: J. Herron. 

HALF MENTION: W. Carleton, F. Dever, D. Goch- 
nour, W, J. Pollock, W. B. Wade, E. Weber, C. 
Woodman, D. G. Williams. 

NO AWARD: 10. 

HORS concours: E. Anderson, K. Anderson, P. D. 
Koon, K. Ripley. 

VIRGINIA POLYTECHNIC INSTITUTE: 
HALF MENTION: W. 7T. Ellis, Jr. 
NO AWARD: 2, 

YALE UNIVERSITY: 

HALF MENTION: VanW. Knox, Jr., J. M. Luft. 

NO AWARD: 2. 

UNAFFILIATED: 

INDIANAPOLIS, IND.: 

NO AWARD: I. 

HoRS concours: R. G. Liebhardt. 

NEW YORK, N. Y.: 

HALF MENTION: H. B. Epstein, A. J. Nisita, S. 
Witkover, N. Ginsburg. 

NO AWARD: 3. 

HORS concours: V. Martelli. 

PHILADELPHIA, PA.: 
NO AWARD: 1. 


CLASS “A” IV ESQUISSE-ESQUISSE 
“A MONUMENT TO A GENERAL” 


At the beginning of a Great War, a General of the 
Allied Forces having been compelled to retreat in 
order to reassemble his forces, abruptly assumed the 
offensive on the line of a river offering advantage for 
this action. His superb strategy together with the high 
morale of his troops, by whom he was beloved, success- 
fully turned the tide of battle and laid the foundation 
for ultimate victory. 

In commemoration of this historic event, it is pro- 
posed to erect on the banks of the river at a point 
where the offensive was first assumed, a monument 
dedicated to this great General. 

The monument shall not exceed 150 feet in any 
lateral dimension. The site is on the north side of the 
river, adjoining a bridge which formed an important 
part of the required communications necessary to this 
engagement. 

Jury or Awarps: Philip A. Cusachs, Samuel R. 
Moore, Eldredge Snyder, Whitney Warren, L. B. 
Wamnes. 

NuMBER OF DrawiINGs SUBMITTED: 276. 


AWARDS 
ATELIER ADAMS-NELSON: 
MENTION: B. L. Smith. 
HALF MENTION: G. D. Recher. 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
HALF MENTION: J. Jamieson. 
COLUMBIA UNIVERSITY: 
MENTION: W. Sanders. 
UNIVERSITY OF ILLINOIS: 
HALF MENTION: A. S. Davis. 
UNIVERSITY OF PENNSYLVANIA: 
MENTION: G. F. Harrell. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
HALF MENTION: E. S. Okubo. 
YALE UNIVERSITY: 
MENTION: W. B. Cram, E. V. Johnson. 
HALF MENTION: C. Coletti, A. F. Dean, C. R. 
Moberg, R. E. Nelson, S. Simon. 


Judgment of May 5, 1931 
DEPARTMENT OF ARCHITECTURE 
CLASS “A & B” ARCHAEOLOGY V PROJET 
“A MONUMENTAL FIREPLACE OF THE 
FLEMISH RENAISSANCE” 


One of the main architectural features of the historic 
buildings in Belguim and Holland of the sixteenth 
century is its fine chimneys. The grace and fluency of 
Flemish design is nowhere better exemplified than in 
these fireplaces and they remain fresh and colorful to 
this day, a memorial to the life and vitality of the 
period. 

It is here proposed to design an Early Renaissance 
Flemish fireplace for the Conference room of a Guild 
Hall. The room has a ceiling height of 18 feet, and 
the walls are furnished with tapestries above a wood 
wainscot. The fireplace opening and the breast are set 
forward from the’ wall and the chimney is to be the 
most important motif in the room. 

’ The examples generally show a treatment extend- 
ing from floor to ceiling, admirably carved and often 
decorated with polychromy. A carved wood or stone 
frame is surmounted by a hood or a panelled over- 
mantel and these chimneys are sometimes covered with 
statues of half life size, and smaller imaginary portraits 
personifying virtuous Biblical personages, while the 
panels are filled with legend and incident in very high 
relief. Emblems and heraldic devices are sometimes 
ingeniously worked into the design. Liberty is often 
taken in the use of decorative tiles or brick. 

Examples of this type of fireplace are found in the 
public buildings of Bruges and Antwerp. 

Jury or Awarps: H. Oothout Milliken, Philip A. 
Cusachs, Percival Goodman, Carl F. Grieshaber, 
Samuel R. Moore, Thomas B. Temple. 

NuMBER OF DRAWINGS SUBMITTED: 7. 


AWARDS 

CHICAGO TECHNICAL COLLEGE: 

NO AWARD: 1. 
GEORGE WASHINGTON UNIVERSITY: 

MENTION: C. Himmelheber. 
NEW YORK UNIVERSITY: 

MENTION: G. A. Inglis. 
UNIVERSITY OF ILLINOIS: 

FIRST MENTION: J. L. Jones. 
UNIVERSITY OF PENNSYLVANIA: 

SECOND MEDAL: J. C. Stevens. 
UNIVERSITY OF VIRGINIA: 

SECOND MEDAL: W. P. Williams. 


UNAFFILIATED: 
NEW YORK, N. Y.: 
MENTION: E. J. Hurley. 
INTERIOR DESIGN V 
“4 LOUNGE IN A WOMEN’S CLUB” 


In a large city some two hundred women of artistic 
and literary interests have established their own club 
quarters, which are devoted, above the first floor, to 
dining facilities, bedrooms, library, etc. 

It is proposed to locate on the first floor a general 
lounge room 18 by 36 feet with windows on one long 
side opening out to a garden. The entrance from the 
club foyer will be on one of the short ends and on the 
opposite end an alcove 14 feet wide by 10 feet deep 
shall be provided for the simple theatricals and lectures 
that are to be here given from time to time. The floor 
of this alcove is 18 inches above the floor of the main 
lounge and for most occasions will be furnished and 
used as a part of the lounge proper. There is to be a 
similar alcove at the entrance of the lounge and the 
floor level of this is also 18 inches above the floor of 
the main lounge. The ceiling height of this room shall 
not exceed the finished dimension of 16 feet. The depth 
of the alcoves are in addition to the given dimensions of 
the room. 

The decoration of the walls and ceiling of this 
room with its alcoves, together with its furnishings as 
a lounge, is the subject of this program. The style of 
decoration is left to the designer, but it should be 
appropriate in character and fitting in background for 
women of unusually discriminating and cultured tastes. 
The furnishing should permit of friendly grouping of 
its occupants for intimate chats. 

Jury or Awarps: Philip A. Cusachs, Carl F. 
Grieshaber, Percival Goodman, L. Bancel La Farge, 
Otto Langmann, H. Oothout Milliken, Samuel R. 
Moore, ‘Kenneth M. Murchison, Thomas B. Temple, 
Whitney Warren, Miss Elsie Cobb Wilson. 

NUMBER OF DrawiINcs SUBMITTED: 64. 


AWARDS 
ALABAMA POLYTECHNIC INSTITUTE: 
NO AWARD: 4. 
BEACON HILL SCHOOL OF DESIGN: 
NO AWARD: 2. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
SECOND MEDAL: G. H. Sherwood. 
MENTION: J. A. Mitchell. 
CHICAGO TECHNICAL COLLEGE: 
NO AWARD: 1. 
COLUMBIA UNIVERSITY: 
MENTION: G. H. Cooley, E. Kanarik, N. R. Lind- 
heim. 
HALF MENTION: A. Campanaro, D. Chadwick, E. 
C. Fischer, R. G. Jahelka, L. Rome. 
NO AWARD: 1. 
GEORGIA SCHOOL OF TECHNOLOGY: 
HALF MENTION: O. M. Riley. 
NO AWARD: 4. 
ATELIER HIRONS: 
HALF MENTION: N. J. Sapienza. 
NO AWARD: 1. 
KANSAS STATE COLLEGE OF AGRIC. & APP’D. SC.: 
NO AWARD: 1. 
NEW YORK SCHOOL OF INTERIOR DECORATION: 
HALF MENTION: M. Zadeikis. 
NO AWARD: 6. 
NEW YORK UNIVERSITY: 
MENTION: G. Hirsch, H. A. Gottesman. 
NO AWARD: 4. 
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OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
FIRST MENTION: R. T. Lovelady. 
MENTION: L. M. Shadinger. 

SCHOOL OF FINE ARTS, BOSTON: 
MENTION: V. Gilbert, L. Strecker, D. Bridges. 
HALF MENTION: L. Sabine. 

NO AWARD: 2. 

“T”? SQUARE CLUB OF PHILADELPHIA: 
MENTION: H. A. Schuh, Jr. 

UNIVERSITY OF ILLINOIS: 

HALF MENTION: G. Wilson. 

UNIVERSITY OF OKLAHOMA: 

NO AWARD: 1. 

UNIVERSITY OF PENNSYLVANIA: 
HALF MENTION: M. Sherman. 
NO AWARD: 5. 

UNIVERSITY OF SOUTHERN CALIFORNIA: 
HALF MENTION: I. H. Good. : 
NO AWARD: 4. 

UNAFFILIATED: 

NEW YORK, N. Y.: 

SECOND MEDAL: M. M. Feldman. 
HALF MENTION: M. Lowenfish. 
NO AWARD: I, 


Judgment of May 11, 1931 
DEPARTMENT OF SCULPTURE 
ARCHITECTURAL ORNAMENT 

“LOUIS XIV STYLE” 


Jury or Awarps: John De Cesare, Charles G. 
Peters. 
AWARDS 
BEAUX-ARTS INSTITUTE OF DESIGN: 
FIRST MENTION: P. Mutalipassi, M. Monteleone. 
MENTION: J. A. Campo, A. Santora, F. Di Bugno, 
A. Arata. 


Judgment of May 12, 1931 
DEPARTMENT OF ARCHITECTURE 
FIFTH ANALYTIQUE 
““~’ COURT IN A RESIDENCE” 


A wealthy architect has collected numerous antique 
fragments and objects of art during his extensive 
travels abroad. It is his intention to develop a large 
court within his residence for the placement of this 
collection in an intimate setting and pleasing horti- 
cultural background. The-geographic location of his 
residence insures ideal conditions of weather to this 
purpose. 

The court is 50 feet by 75 feet (the greater dimen- 
sion running east and west) and is flanked on the south 
side by the wall of a Great Hall 45 feet in length and 
28 feet in height symmetrically disposed on the north 
and south axis of the court. The remaining 15 feet of 
this wall on either side of the north and south axis is 
20 feet in height. The north, east and west walls 
housing rooms of lesser importance, are also 20 feet 
in height. 

As the walls of this court have been left in an un- 
finished state, the problem here presented is the 
development of the entire south side of the court, 
showing the entrance and windows to the Great Hall 
and the treatment of the remaining south wall. 

Jury or Awarps: John W. Ames, Jr., Theodore 
E. Blake, Edward I. Blum, F. Burnham Chapman, 
Robbins L. Conn, Harvey Wiley Corbett, Edwin H. 
Denby, Vahan Hagopian, Leonard C. Hedrick, Ellery 
Husted, Arthur C. Jackson, G. S. Koyl, W. B. G. 
Kirk, Wm. W. Knowles, L. A. Oliver, L. Bancel La 
Farge, George N. Pauly, C. T. Mathews, Clinton 
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Mackenzie, Joseph H. McGuire, Alexander P. 
Morgan, John C. B. Moore, Samuel Moore, William 
Hamilton Russell, R. D. Stott. 
NuMBER OF DRAWINGS SUBMITTED: 191. 
ATELIER ADAMS-NELSON: 
MENTION: G. V. Johnson. 
ALABAMA POLYTECHNIC INSTITUTE: 
HALF MENTION: S. C. Pugh, G. H. Sewell. 
NO AWARD: lI. 
Hors concours: JT. H. Ellis. 
AGRIC. & MECHANICAL COLLEGE OF TEXAS: 
MENTION: J. L. Chapman. 
HALF MENTION: J. E. Gaston, T. S. Roots. 
NO AWARD: 2. 
Hors concours: B. Smith. 
BEACON HILL SCHOOL OF DESIGN: 
FIRST MENTION: M. L. Wheelock. 
HALF MENTION: J. B. Cabot. 
BOSTON ARCHITECTURAL CLUB: 
HALF MENTION: J. E. Bennett, C. W. Murphy, 
L. Ty Rossi, J. Salvucci. 
NO AWARD: 1. ‘ 
CATHOLIC UNIVERSITY OF AMERICA: 
MENTION: C. R. Gardell, P. La Bagnara, H. L. 
Ordway, E. P. Patterson, W. C. Suite. 
HALF MENTION: J. H. Schlaudecker. 
NO AWARD: 2. 
CHARCOAL CLUB ATELIER: 
Hors concours: J. F. Caine, Jr. 
CHICAGO TECHNICAL COLLEGE: 
MENTION: F. McNett. 
HALF MENTION: H. C. Bishop, O. C. Johnson, 
A. J. Lorenzen. 
NO AWARD: 2. 
HORS concourR: J. F. Lawrence. 
COLUMBIA UNIVERSITY: 
FIRST MENTION: F. Gina, E. Stehle. 
HALF MENTION: A. H. Fay. 
COLUMBIA UNIVERSITY, EXTENSION ATELIER: 
FIRST MENTION: H. S. Huang, L. E. Parrish. 
ATELIER DENVER: 
NO AWARD: |. 
ATELIER ESCHWEILER: 
HALF MENTION: N. Rand, F. A. Stephan. 
NO AWARD: 2. 
ATELIER FEITEL: 
HALF MENTION: L. E. Caboche. 
JOHN HUNTINGTON. POLYTECHNIC INSTITUTE: 
FIRST MENTION PLACED: A. H. Reimer. 
MENTION: J. X. Kondusky, G. H. Schroeder, G. W. 
Tammen. 
NO AWARD: 1. 
ATELIER LICHT: 
HALF MENTION: M. G. Duncan, W. Miller, L. H. 
Webber. 
HoRS concours: T. F. Hammill. 
ATELIER LOS ANGELES: 
MENTION: W. D. Moore. 
NO AWARD: 2. 
MARYLAND INSTITUTE ATELIER: 
NO AWARD: I. 
NEWARK ATELIER: 
MENTION: A. A. Campedello. 
HALF MENTION: F. E. Fox, I. G.'Hanle. 
NEW YORK ARCHITECTURAL CLUB. 
NO AWARD: I. 
NORTH CAROLINA STATE COLLEGE: 
NO AWARD: 1. 
OHIO STATE UNIVERSITY: 
MENTION: C. E. Bentz, A. Evans, R. Shuttleworth, 
R. S. Smith. 
HALF MENTION: JT. Armstrong. 


NO AWARD: I. 
HORS concors: J. P. Noble. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
HALF MENTION: R. E. Stuart. 
HORS concours: D. H. Spivey. 
PASADENA ARCHITECTURAL CLUB: 
HALF MENTION: E. R. Streithorst. 
NO AWARD: 2. 
PROVIDENCE ARCHITECTURAL CLUB: 
MENTION: L. D. Richardson, Jr. 
HALF MENTION: L. S. McGann, M. E. Nelson, 
B. Weiner. 
ATELIER RECTAGON: 
MENTION: A. G. Baschnagel, A. Betz. 
HALF MENTION: R. A. Polland. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
FIRST MENTION: W. F. Meaney. 
MENTION: N. B. O’Connor. 
HALF MENTION: R. G. Irwin. 
NO AWARD: 4, 
ATELIER SMITH-ALBRIGHT: 
HALF MENTION: B. Hargreaves, J. J. Pankuch. 
ATELIER THIRTEEN: 
HALF MENTION: I. E. Horsey. 
NO AWARD: 2. 
“T” SQUARE CLUB OF PHILADELPHIA: 
MENTION: N. MacEvers, P. d’Entremont, J. T. 
Varello. 
HALF MENTION: R. McC. Fulton, J. Gensemer, G. 
Mittleman. 
UNIVERSITY OF ILLINOIS: 
FIRST MENTION: C. R. Bender, A. J. DelBianco, 
O. V. Uhlir. 
MENTION: W. R. Allen, A. J. DeFilippis, T. E. 
Eden, W. F. Lockwood, H. F. Manning. 
HALF MENTION: J. J. Hall, H. N. Johnson, A. 
Lamb, J. S. Reisner. 
NO AWARD: |. 
HoRS concours: C. DeJ. Hercules, H. West. 
UNIVERSITY OF MIAMI: 
HALF MENTION: C. Siegel. 
UNIVERSITY OF MISSOURI: 
HALF MENTION: W, O. Predock. 
UNIVERSITY OF NOTRE DAME: 
MENTION: J. de la Vergne, R. Ochsenschlager, C. 
Medland. 
HALF MENTION: R. Bedan, P. Chuey, J. Malcolm, 
E. Sandmeier. 
NO AWARD: 8. 
UNIVERSITY OF OKLAHOMA: 
NO AWARD: I. 
UNIVERSITY OF VIRGINIA: 
FIRST MENTION: I. Jimenez, J. A. Lawson. 
MENTION: A. M. Hardesty, J. I. Rowe, C. W. 
Selden. 
HALF MENTION: D. J. Breslin, W. W. Coxe. 
NO AWARD: 2. 
HoRS concours: R. C. Pullinger, G. H. Hunter. 
UNIVERSITY OF TEXAS: 
FIRST MENTION PLACED: C. Maiwald. 
HALF MENTION: C. Anderson, D. Baldridge, C. S. 
Callander, T. R. Matthews, C. M. Morton, 
W. Roberts, E. Venn, S. R. Wilson. 
NO AWARD: 6. 
YALE UNIVERSITY: 
MENTION: S. Edelbaum, E. A. Harris, Jr., D. C. 
Mackie, M. Mason. H. J. Rome, W. B. Fyfe. 
HALF MENTION: E. M. Foote, Jr., D. B. Lawrence, 
M. Moore, M. C. Robb, R. Wheeler, H. C. 
Woodland. 


NO AWARD: 2. 


UNAFFILIATED: 
CHICAGO, ILL.: 

HALF MENTION: M. H. Lapota. 
CINCINNATI, OHIO: 

HORS concours: E. Klare. 
HANOVER, N. H.: 

HALF MENTION: C. W. Dingman. 
LOS ANGELES, CALIF.: 

HALF MENTION: J. Krakauer. 

NEW YORK, N. Y.: 

FIRST MENTION PLACED: H. C. Stoddard. 

MENTION: V. W. Johnson. 

HALF MENTION: A. Fusco, D. J. Mangieri, M. L. 
Scheingarten. 

NO AWARD: 4. 

HORS concours: L. P. Bono, H. Michelson. 

PHILADELPHIA, PA:: 

NO AWARD: 1. 
WASHINGTON, D. C:: 

FIRST MENTION PLACED: J. M. Berry, Jr. 

CLASS “B” V ESQUISSE-ESQUISSE 
““’ MODERN DAY SCHOOL FOR BOYS 

In the suburbs of a city enjoying a fairly mild 
climate, there is to be constructed a modern boys’ 
school in which emphasis is to be placed on individual 
teaching with special attention to arts and handicraft. 
The school is to be housed in four buildings which 
need not be connected but should form a group around 
a campus, which shall provide for 150 boys. 

The buildings required are: 

1. An assembly hall with auditorium to seat 200, 

with galleries; also a small library, reception 
room, director’s suite, and office administration 
quarters. The building will cover approximately 
5,000 square feet. 
Ten classrooms seating 15 boys each; two study 
halls to contain 75 boys each; a cafeteria, and 
toilets in basement. The building is to be two 
storeys high above the basement and to have an 
area of approximately 6,000 square feet. 

3. A building to contain chemical and physical lab- 
oratories, two studios, and four shops for wood- 
work, modelling, and metal work. The building 
is to be two storeys high above the basement and 
cover approximately 4,000 square ‘feet in area. 

4. A gymnasium with four squash courts and two 
bowling alleys, showers and locker room in base- 
ment. The building is to cover an area of 
approximately 5,000 square feet. 

5. It is also desired to provide one basket ball field, 
and four tennis courts for outside athletic fea- 
tures. 

The site is on a broad hillside with a gradual slope 
of one foot of rise in fifteen feet and its dimensions are 
400 by 600 feet. A road parallels the crest of the hill 
and adjoins the site on its Jower long side. 

Jury or Awarps: John W. Ames, Jr., Theodore E. 
Blake, Philip A. Cusachs, Vahan Hagopian, Arthur C. 
Jackson, L. Bancel La Farge. 

Number oF Drawincs Susmirrep: 194. 


AWARDS 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
HALF MENTION: H. A. Jandl. 
CATHOLIC UNIVERSITY OF AMERICA: 
HALF MENTION: A. M. Rinaudot. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
MENTION: J. H. Short. 
UNIVERSITY OF ILLINOIS: 
MENTION: C. R. Barber. 
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UNIVERSITY OF PENNSYLVANIA: 
MENTION: P. D. Burroughs. 
HALF MENTION: P. D. Morrill. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
HALF MENTION: R. F. Boyle. 
YALE UNIVERSITY: 
HALF MENTION: J. E. Beckwith. 


Judgment of May 12, 1931 
DEPARTMENT OF MURAL PAINTING 
PROGRAM VIL 


“DECORATION FOR THE ENTRANCE CORRIDOR OF A 
BUILDING CONGRESS” 


At the end of a corridor 34 feet wide, 43 feet high 
and about 80 feet long is a wall pierced by a moderate 
sized doorway as indicated in the accompanying print. 

The walls of the corridor are of stone of a light buff 
tone. On the end wall it is proposed to place a dec- 
orative painting representing or symbolizing the build- 
ing of the Tower of Babel. As a part of this painting 
the following inscription shall be legibly indicated : 

“Let us build us a city and a tower whose top 
may reach unto Heaven; and let us make us a 
name lest we be scattered abroad upon the 
face of the whole earth.” 

Genesis XI-4. 

Jury oF Awarps: J. Monroe Hewlett, Austin 
Purves, Hildreth Meiere, Edwin C. Taylor, Whitney 
Warren. 

NuMBER OF DRAWINGS SUBMITTED: 49. 


AWARDS 
BEAUX-ARTS ATELIER: 
FIRST MEDAL: V. Snedeker. 
FIRST MENTION: E. Barney, J. H. Rutledge. 
MENTION: A. O. Todd, A. M. Thorley. 
NO AWARD: l. 
CORNELL UNIVERSITY: 
FIRST MENTION: S. A. Abbott, F. Cowden, G. N. 
Miller, R. A. Wilson. 
NO AWARD: 3. 
LEONARDO DA VINCI ART SCHOOL: 
NO AWARD: 1. 
NATIONAL ACADEMY OF DESIGN: 
MENTION: J. J. Rugolo. 
UNIVERSITY OF MISSOURI: 
SECOND MEDAL: C. L. Adams. 
MENTION: M. E. Drake. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
NO AWARD: I. 
YALE UNIVERSITY: 
FIRST MEDAL: G. E. Jordon, H. Ohlms, W. Rise- 
man, 
SECOND MEDAL: A. B. Browne, R. W. Morton. 
FIRST MENTION: J. Canaday, D. Cogswell, E. H. 
Dunlap, T. M. Folds, A. P. Ilch, J. Kellogg, R. 
S. Pease, A. B. Porter, A. Tompkins. 
MENTION: J. R. Ballator, P. F. Bell, M. S. Covey, 
A. Darrow, E. R. Duhan, J. Fabry, L. Schwartz, 
K. E. Sisk, O. Wren, B. Yurchenco. 
NO AWARD: 4. 
UNAFFILIATED: 
ALBANY, N.. Y.: 
NO AWARD: lI. 
NEW HOPE, PA.: 
NO AWARD: 1. 
NEW YORK, N. Y-.: 
NO AWARD: 1. 
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First Mention Placed—P. Flanagan, University of Notre Dame 
CLASS “B” IV PROJET—“A MARIONETTE THEATRE” 
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First Mention—S. Heller, New York University 
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First Mention—R. S. Powell, Camege Institute of Technology 
CLASS “B” IV PROJET—“A MARIONETTE THEATRE” 
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Mention—W. B. Sanders, Columbia University 
CLASS “A” IV ESQUISSE-ESQUISSE—“A MONUMENT TO. A GENERAL” 
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Mention—G. F. Harrell, University of Pennsylvania Mention—W. B. Cram, Yale University 
CLASS “A” IV ESQUISSE-ESQUISSE—“A MONUMENT TO A GENERAL” 


First Mention—J. Amore, Beaux-Arts Institute of Design 
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First Mention Placed—A, H. Reimer, John Huntington Polytechnic Institute 
FIFTH ANALYTIQUE—*A COURT IN A RESIDENCE” 
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First Mention Placed—J. M. Berry, Jr., Baltimore, Md. 
FIFTH ANALYTIOQUE—“A COURT IN A RESIDENCE” 
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Mention—J. H. Short, Oklahoma Agricultural & Mechanical College 
CLASS “B” V_ESQUISSE-ESQUISSE—“A MODERN DAY SCHOOL FOR BOYS” 
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Second Medal—J. C. Stevens, University of Pennsylvania 


CLASS “A & B” ARCHAEOLOGY V PROJET—‘A MONUMENTAL FIREPLACE 
OF THE FLEMISH RENAISSANCE” 


19 
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